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The Aesthetic Mutuality between Poetry and Music:















　In this paper I discuss that Nietzsche’s metaphysical ideas, a “Revaluation of All Values” or “The Will 
to Power,” consist of Greek tragedy with aesthetic values. To research Nietzsche’s ideas aesthetically 
and artistically, I explore the interrelation between different art categories, poetry and music. I also 
discuss Richard Strauss' symphonic poets and operas to relate and develop this mutuality.
　Both Nietzsche and Strauss lived and worked from the end of 19th century to 20th century in Europe. 
In this European background Nihilism and Dandyism were born as reactions of criticizing both Christian 
culture and utilitarian society. As these new “isms” relate to Nietzsche's metaphysics, they drew 
revaluation of old values and independence of arts from generalized society. Finally the isms advocated 
aesthetically to identify human life with the arts. This newborn achievement mirrored the aesthetic 









































































チェの本性は鋭く呼応した。ニーチェによる『悲劇の誕生 Die Geburt der Tragödie』（1872年）





































































































































































































































ラウスは，ニーチェの著作『ツァラトゥストラはかく語りき Also Sprach Zarathustra』（1885
年）と同名の交響詩を作曲するに至る。ニーチェの『ツァラトゥストラ』は，「万人のための，









　シュトラウスの交響詩《ツァラトゥストラはかく語りき Also Sprach Zarathustra》（1896年）








































































口な女 Die schweigsame Frau》（1932-35年）しか生んでいない。その後，シュトラウスは生涯
最後の歌劇の題材として，1933年にツヴァイクが大英博物館で偶然発見しその存在を知らされ
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